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EASTMAN KODAK DATE CODE CHART DUPONT DATE
CODE CHART

1922 1942 1962 (] 1982 OHEX
1923 1943 1963 QA 1983 X AX 1956 KL
1924 1944 1964 AR 1984 AN A 1957 KN
1925 1945 1965 He 1985 HO A 1958 KS
1926 1946 1966 AO® 1986 AO®A 1959 LN
1927 1947 1967 HA 1987 HAA 1960 LS
1928 1948 1968* @ ©® @ 1988 ++ A 1961 NS
1929 1949 1969 + 1989 X+ A 1962 K
1930 1950 1970 A+ 1990 A+ A 1963 L
1931 1951 1971 o+ 1991 X+ X 1964 N
1932 1952 1972 4+ 1992 H+ A 1965 S
1933 1953 1973 + A 1993 + A A 1966 KLT
1934 1954 1974 + @ 1994 + 0@ A 1967 KNT
1935 1955 1975 + 1995 +H A 1968 KST
1936 1956 1976 o 1996 X O A 1969 LNT
1937 1957 1977 | 1997 XH A 1970 LST
1938 1958 1978 A 1998 X A A 1971 NST
1939 1959 1979 o0 1999 @OX A 1972 KT
1940 1960 1980 HE 2000 HE A 1973 LT
1941 1961 1981 A A 2001 AAO® 1974 NT
S’AFETY - ROCHESTER SAFETY - CANADA
SAFETY - ENGLAND SAFETY - FRANCE
SAFETY - AUSTRALIA

Source: Adapted from a design by Lauren Jones-Joseph, Sabucat Productions.
*The code for 1968 is 4.
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Collection/Title: Edward Weyer Collection/Weyer-Brazil 1953/Assignment Amazon
Length: 486 feet (image to image)

Black & White Color X (Kodachrome)
Silent Sound

Gauge: 16mm

Material: X __ Triacetate Diacetate Polyester
Generation: _X Positive X _ Reversal
Fine Grain Soundtrack Only X Image Only

Language/Head Titles/Intertitles/Subtitles: English

PHYsicAL DAMAGE
Marked on a scale of 1 (slight) to 4 (heavy)

0-1 Emulsion Scratches 25 Projector Oil & Dirt
0-1 Base Scatches 0 Warpage

25 Perforation Damage 4%-5% Shrinkage

0 Edge/Perforation Repair 0 Color Fading

Number of Splices: 89 cement splices. Four "popped" or open splices—which have been
wrapped into film—not repaired. Several other weak splices which will likely pop if
handled more

Vinegar Syndrome (Acetate Decomposition Level)* 0O
*Marked on a scale of 0 (no deterioration) to 3 (critical)

Notes: Edge code reads "square plus," which correlates to 1952. Approximately one dozen
pulled sprocket / torn perforations throughout print. 2 areas which have chunks missing
from edge, and will likely tear open upon handling. At 407 feet to tail of print, mold has
begun to eat away portions of the image in cycles of 1 foot—approximately three or

four frames every foot. The emulsion damage ranges from minimal to 75% loss of image
(per four frames). It progresses nearer to the tail. Original can is rusty, and needs to

be replaced. Early form of desiccant in can contains high amount of mold, and should be
discarded. Reel is rusty, and should be replaced or film should be put on core. Mold was
wiped from edges of film using 50% Perchloroethylene and 50% Simplex projector oil.

Completed by CH Date 1/29/03
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Audio Mechanics (sound track)
1200 W. Magnolia Blvd. Burbank, CA 91506 Phone: 818-846-5525

Web site: http://www.audiomechanics.com

BB Optics
108 Franklin St. New York, NY 10013 Phone: 212-966-6253

Web site: http://www.bboptics.com/bboptics.html

Bono Film and Video Services
3200 Lee Hwy, Arlington, VA 22207 Phone: 703-243-0800

Web site: http://www.bonofilm.com

Brodsky & Treadway (Film-to-Video transfer of reversal originals)
P.O. Box 335 69 Warehouse Ln. Rowley, MA 01969 Phone: 978-948-7985

Web site: http://www.littlefilm.com

Chace Productions Inc, (sound track)
201 S. Victory Blvd. Burbank, CA 91502 Phone: 800-842-8346

Web site: http://www.chace.com

Cinema Arts Inc.
Huckleberry Hill, Arts Building Angels, PA 18445 Phone: 570-676-4145

Cinemalab
2735 S. Raritan St. Englewood, CO 80110 Phone: 303-783-1020

Web site: http://www.westerncine.com

114




Cineric Inc.
630 Ninth Abe.. Ste. 508 New York, NY 10036 Phone: 212-586-4822

Web site: http://www.cineric.com

Cinetech
27200 Tourney Rd., Ste. 100
Valencia, CA 91355 Phone: 877-492-9000

Web site: http://www.cinetech.com

Colorlab Corp.
5708 Arundel Abe., Rockville, MD 20852 Phone: 301-770-2128

Web site: http://www.colorlab.com

Crest National
6721 Romaine St., Los Angeles, CA 90038 Phone: 323-860-1300

Web site: http://www.crestnational.com

DJ Audio (sound track)
10806 Ventura Blvd., Ste. 2 Studio City, CA 91604 Phone: 818-760-1673

E-mail: djaudio@aol.com

DuArt Film and Video
245 W. 55th St. New York, NY 10019 Phone: 800-523-8278

Web site: http://www.duart.com

Erickson Archival Telecine (Film-to-Video transfer)
11900 Baltimore Abe.. Ste. E Beltsville, MD 20705 Phone: 301-210-9988

Web site: http://www.ericksonarchival.com

Film Technology Company Inc.
726 N. Cole Abe., Los Angeles, CA 90038 Phone: 323-464-3456

Web site: http://www.filmtech.com

FotoKem Film and Video
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2801 W. Alameda Abe., Burbank, CA 91505 Phone: 818-846-3101

Web site: http://www.fotokem.com

Monaco Film Labs
234 Ninth St. San Francisco, CA 94103 Phone: 415-864-5350

Web site: http://www.monacosf.com

NT Audio Video Film Labs (sound track)
1833 Centinela Abe., Santa Monica, CA 90404 Phone: 310-828-1098

Web site: http://www.ntaudio.com

Summit Film Lab & Media Services
1020 Napor Blvd., Pittsburgh, PA 15205 Phone: 412-937-9333

Web site: http://www.summitFilm Lab.com

Technicolor Creative Services
4050 Lankershim Blvd., North Hollywood, CA 91608 Phone: 818-505-2835

Web site: http://www.technicolor.com

Trackwise Inc, (sound track)
123 W. 18th St., 7th FI. New York, NY 10011
Phone: 212-627-7700

Triage Motion Picture Services
516 N. Larchmont Blvd., Los Angeles, CA 90004 Phone: 323-962-7420

Web site: http://www.triage.to

YCM Laboratories
3140 Clybourne Abe., Burbank, CA 91505 Phone: 818-843-5300
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Christy’s Editorial Film and Video Supply
3625 W. Pacific Abe., Burbank, CA 91505 Phone: 800-468-6391
Web site: http://www.christys.net

Hollywood Film Company
3294 E. 26th St. Los Angeles, CA 90023 Phone: 323-261-3700

Web site: http://www.hollywoodfilmco.com

J&R Moviola
1135 N. Mansfield Abe., Los Angeles, CA 90038 Phone: 323-467-3107

Web site: http://www.moviola.com

Motion Picture Enterprises Inc.
P.O. Box 276 Tarrytown, NY 10591 Phone: 212-245-0969

E-mail: info@mpe.net

Neumade Products Corp.
30-40 Pecks Ln. Newtown, CT 06470 Phone: 203-270-1100

Web site: http://www.neumade.com

Conservation Resources International
5532 Port Royal Rd. Springfield, VA 22151 Phone: 800-634-6932

Web site: http://www.conservationresources.com

FPC Inc.
6677 Santa Monica Blvd., Los Angeles, CA 90038 Phone: 800-814-1333

Web site: http://www.fpcfilm.com
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Gaylord Bros.
P.O. Box 4901 Syracuse, NY 13221 Phone: 800-634-6307
Web site: htip://www.gaylord.com

Light Impressions
P.O. Box 787 Brea, CA 92822 Phone: 800-828-6216

Web site: http://www.lightimpressionsdirect.com

National Film Preservation Products Inc.
3236 Union St. North Chili, NY 14541 Phone: 585-594-1026

Web site: http://www.nfppi.com

Plastic Reel Corporation of America
Western Region 8140 Webb Abe., North Hollywood, CA 91605

Web site: http://www.prcofamerica.com

RTI Tek Media Supply Company
4700 W. Chase Abe., Lincolnwood, IL 60712 Phone: 800-323-7520 or 847-677-3000

Web site: http://www.rtico.com/tekmedia

Stil Design
3. Valliere St., Ste. 103 Quebec City, QC G1K 6S9, Canada Phone: 888-414-0449

Web site: http://www.stildesion.com

Talas
568 Broadway New York, NY 10012 Phone: 212-219-0770

Web site: http://www.talasonline.com

Tayloreel Corporation
P.O. Box 476 Oakwood, GA 30566 Phone: 770-503-1612

Web site: http://www.tavloreel.com

Tuscan Corporation
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7115 Virginia Rd., Ste. 111-6 Crystal Lake, IL 60014 Phone: 888-457-5811

Web site: http://www.tavloreel.com

Urbanski Film
P.O. Box 438 Orland Park, IL 60462
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ACVL Handbook: Recommended Practices for Motion Picture and Video Laboratory

Services & 5k Hollywood, CA: Association of Cinema and Video Laboratories n.d.

Adelstein, Peter Z. IPI Media Storage Quick Reference. Rochester, NY: Image

Permanence Institute, Rochester Institute of Technology, 2004.

AMIA Cataloging and Documentation Committee. AMIA Compendium of Moving
Image Cataloging Practice. Edited by Abigail Leab Martin. Beverly Hills, CA:

Association of Moving Image Archivists; Chicago: Society of American Archivists, 2001.

AMIM Revision Committee and Motion Picture, Broadcasting, and Recorded Sound
Division. Archival Moving Image Materials: A Cataloging Manual % 2 kix Washington,
D.C.: Cataloging Distribution Service, Library of Congress, 2000.

Ascher, Steven, and Edward Pincus. The Filmmaker’s Handbook: A Comprehensive
Guide for the Digital Age &ETh New York: Plume, 1999.

Bellardo, Lewis J., and Lynn Lady Bellardo, comps. A Glossary for Archivists,
Manuscript Curators, and Records Managers Chicago: Society of American Archivists,
1992.

Besek, June M. Copyright Issues Relevant to the Creation of a Digital Archive: A
Preliminary Assessment Washington,D.C.: Council on Library and Information
Resources: Library of Congress, 2003.

[www.clir.org/pubs/abstract/pub112abst.html] .

Bigourdan, Jean-Louis,and James M. Reilly. Environment and Enclosures in Film
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Preservation: Final Report to the Office of Preservation, National Endowment for the
Humanities. Rochester,NY: Image Permanence Institute,Rochester Institute of
Technology, 1997.

Blasko, Edward, Benjamin A. Luccitti, and Susan F. Morris, eds. The Book of Film Care.
%5 2 ik Kodak Pub.H-23. Rochester, NY: Eastman Kodak Company, 1992.

Bowser, Eileen, and John Kuiper, eds. A Handbook for Film Archives. New York:
Garland Publishing,1991.

Cherchi usai, Paolo. Silent Cinema: An Introduction. 2¢5Ifik London: BFI Publishing,
2000.

Coe, Brian. The History of Movie Photography. Westfield,NJ: Eastview Editions, 1981.
Davidson, Steven, and Gregory Lukow, eds. The Administration of Television News
Film and Videotape Collections: A Curatorial Manual. Los Angeles: American Film
Institute; Miami: Louis Wolfson II Media History Center, 1997.

FIAF International FilmArchive Database. CD-ROM. New York: Ovid,2001-3.

FIAF Preservation Commission. Technical Manual of the FIAF Preservation

Commission Brussels, Belgium: International Federation of Film Archives,1993.
Film Preservation 1993: A Study of the Current State of American Film Preservation. 3
vols. Washington, D.C.: Library of Congress, 1993. Also available at lcweb.

[loc.gov/filmstudy.html] .

Footage: The Worldwide Moving Image Sourcebook. New York: Second Line Search,
1997.

Gartenberg, Jon., comp. Glossary of Filmographic Terms. 2nd ed. Brussels, Belgium:

International Federation of Film Archives,1989.
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Gracy, Karen F.“Documenting the Process of Film Preservation.” Moving Image3
(Spring 2003) : 1-41.

IPI Storage Guide for Acetate Film: Instructions for using the Wheel, Graphs, and Tables.

Rochester, NY: Image Permanence Institute, Rochester Institute of Technology,1993.

Jackson, Kevin. The Language of Cinema. New York: Routledge,1998.

Kattelle, Alan D. Home Movies: A History of the American Industry,1897-1979.
Nashua, NH: Transition Publishing, 2000.

Keepers of the Frame. VHS. Produced by Randy Gitsch and directed by Mark
McLaughlin. New York: WinStar TV & Video,1999.

Kilchesty, Albert, ed. Big as Life: An American History of 8mm film. San Francisco:

Foundation for Art in Cinema, 1998.

Kula, Sam. Appraising Moving Images: Assessing the Archival and Monetary Value of

Film and Video Records. Lanham, MD: Scarecrow Press, 2002.

MacLean,Margaret,and Ben H.Davis,eds.Time & Bits: Managing Digital Continuity.Los
Angeles: J.Paul Getty Trust,1998.

MacLeish,Bruce,and Greg Harris.Bringing Up Boomer: Archival Care of Mid-Twentieth
Century Media.Technical Leaflet 195.Nashville: American Association for State and

Local History,1996.Originally published in History News51 (Autumn 1996) .

“Manual for Access to Film Collections.” Journal of Film Preservation 55 (December
1997) : 3-51. Also available at [www.fiafnet.org/pdf/uk/fiaf55.pdf] .

Mibach, Lisa. Collections Care: What to Do When You Can’t Afford to Do Anything.

Technical Leaflet 198.Nashville: American Association for State and Local History,
1997. Originally published in History News52 (Summer 1997) .
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National Film Preservation Foundation. Report to the us. Congress. San Francisco:
National Film Preservation Foundation,1997-2002. Reports from 2001 and 2002 also

available at [www.FilmPreservation.org] .

National Fire Protection Association. Standard for the Storage and Handling of
Cellulose Nitrate Film. NFPA 40. Quincy, MA: National Fire Protection

Association,2001. Also available at [www.nfpa.org] .

Nichols, Stephen G., and Abby Smith. The Evidence in Hand: Report of the Task Force
on the Artifact in Library Collections. Washington, D.C.: Council on Library and
Information Resources,2001. Also available at

[www.clir.org/pubs/abstract/pub103abst.html] .

Playback: Preserving Analog Video. DVD. Produced by Bay Area Video Coalition. San
Francisco: Bay Area Video Coalition,2003.

The Race to S Abe. 100 Years. VHS. Produced by James Gentilcore, Richard P. May,
Roger Mayer, and Patrick Murphy and directed by Scott Benson. Los Angeles: Turner

Entertainment; Warner Bros.,1997.

Read,Paul,and Mark-Paul Meyer, eds. Restoration of Motion Picture Film. Oxford;

Boston: Butterworth-Heinemann, 2000.

Redefining Film Preservation: A National Plan. Washington, D.C.: Library of
Congress,1994. Also available at lcweb. [loc.gov/Film/plan.html] .

Reilly, James M. Storage Guide for Color Photographic Materials: Caring for Color Slides,
Prints, Negatives, and Movie Film. Albany, NY: University of the State of New York,
New York State Education Department, New York State Library, New York State

Program for the Conservation and Preservation of Library Research Materials, 1998.
Safe Handling, Storage, and Destruction of Nitrate-Based Motion Picture Film. Kodak

Pub.H-182.Rochester, NY: Eastman Kodak Company, 2003. Also available at

[www.kodak.com] .
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The State of Digital Preservation: An International Perspective. Proceedings of a
conference sponsored by Documentation Abstracts and Institutes for Information
Science in Washington, D.C., April 24-25,2002.Washington,D.C.: Council on Library
and Information Resources,2002.Also available at
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Television and Video Preservation 1997: A Report on the Current State of American
Television and Video Preservation.4 vols. Washington, D.C. : Library of
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Treasures from American Film Archives: 50 Preserved Film. 4-DVD set and program
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American Association for State and Local History (AASLH)

http://www.aaslh.org

American Association of Museums (AAM)
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http://www.aam-us.org

MR 7 — % £ 2 M2 Association of Moving Image Archivists (AMIA)

http://www.amianet.org

Conservation OnLine: Resources for Conservation Professionals

http://palimpsest.stanford.edu

Eastman Kodak Company

http://www.kodak.com

Film Forever: The Home Film Preservation Guide

http://www.filmforever.org

Image Permanence Institute (IPI), Rochester Institute of Technology

http://www.rit.edu/ipi

Independent Media Arts Preservation (IMAP)

http://www.imappreserve.org

EBE7 4 VA7 —h 4 758 International Federation of Film Archives (FIAF)

http://www.fiafnet.org

Internet Archive: Movie Archive

http://www.archive.org/movies

KEFESXEAR Library of Congress

http://www.loc.gov

Moving Image Collections (MIC)
http://gondolin.rutgers.edu/MIC

KE 7 4L LMEEFZRE S National Film Preservation Board (NFPB)
http://lcweb.loc.gov/film
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KEMEifE AR 4 National Film Preservation Foundation (NFPF)

http://www.filmpreservation.org

Online Computer Library Center (OCLC)

http://www.oclc.org

Research Library Information Network (RLIN) , Research Library Group
http://www.rlg.org/rlin.html

ScreenSound Australia (National Screen and Sound Archive of Australia)

http://www.screensound.gov.au

US Copyright Office
http://www.copyright.gcov

X—=0 v 7 YAk

Association of Moving Image Archivists (AMIA)
AMIA-L: An Online Forum for Moving Image Archivists

http://www.amianet.org/amial/amial.html

H-Net Humanities & Social Sciences Online
H-Film Discussion Group (cinema history and uses of media)

http://www.h-net.org/~film

Society of American Archivists (SAA)
Archives and Archivists Listserv

http://www.archivists.org/listservs/index.asp#archives-archivists

Visual Materials Section, Cataloging and Access Roundtable List

http://www.lib.lsu.edusAA/vmelist.html
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National Film Preservation Foundation
870 Market Street, Suite 1113 San Francisco, CA 94102
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